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Fokin's production intimately portrays the royal family’s last days down to the children’s diamond-inlaid underwear that thwarted their executioners’ bullets.

A Stellar Play Recasts the Tsar’s Demise

- By John Freedman
~ STAFF WRITER
The presence of Valery Fokin alone might be
enough to vouch for the robust health of theater in
‘ Moscow.

He is not alone, of course, and shares the spot-
light with a number of talented directors, some vet-
erans, many newcomers. But Fokin, who turned 50
in the spring, is clearly in a category of his own.
“Better” or “best” isn’t the point. What is, is vision,
individuality and style. Fokin has a surfeit of them,

‘ and when he is on, he is capable of creating great
art and thrilling theater.

There are moments of greatness in Fokins pro-

' duction of Edvard Radzinsky’s “The Last Night of
 the Last Tsar.” It has the same barrage of imagina-
- tion which lifted the director’s recent productions
- of “The Metamorphosis” and “A Hotel Room in
the Town of N” to the status of theatrical events,
- but leaves you feeling as if you've seen nothing like
it
‘ Once again, Fokin has taken total control of the
- environment. We gather outside a circus tent
whence emanate the sounds of applause, motorcy-
cles and drum rolls, and take our seats inside as ac-
robats do a trapeze act.

It is a brazen, maybe even reckless move to
make a “circus” of the story of the murder of Rus-
sia’s last royal family, although the justification is

 there both in Radzinsky’s pliable if unspectacular
play and Fokin’s attitude to the historical event
which provoked it.

Less the tale of the demise of the Romanovs,
this is an exploration of the two men closest to the
bloody act: Yakov Yurovsky, a former photogra-
pher who fired the bullet at the tsar, and Fyodor
Lukoyanov, a.k.a. Comrade Maratov, the head of

the local secret police.

Yurovsky’s utterly fantastic ability to disengage
himself from conscience makes him quite like a
clown, while Lukoyanov is something of a tight-
rope walker balancing unsteadily between revolu-
tionary dogma and moral responsibility.

The action commences with Lukoyanov
(Yevgeny Mironov) visiting the dying Yurovsky
(Mikhail Ulyanov) in the hospital. Lukoyanov, tor-
mented by his grim role in history, has come to seek
the truth about that last night. Yurovsky, dull and
incapable of introspection, just wants a pill to help
him sleep. It is in their conversations and argu-
ments that the images of the tsar’s family take flesh,

Nikolai (Alexander Zbruyev) and Alexandra
(Irina Kupchenko) appear in a tranquil, idyllic
light, as they find in their prison room the “luxury”
of merely being a husband and wife. He lovingly
recounts his daughters’ flaws, she tells quietly of
having sewed diamonds into her children’s under-
garments. That, incidentally, is why it was so diffi-
cult to kill the heirs — bullets bounced off them as
if they were wearing armor.

The narrative lurches and surges as the focus
shifts between Yurovsky’s hospital room and the
chamber holding Nikolai and Alexandra. The royal
daughters appear as a quartet of lithe ballerinas.
Alexei, the hemophilic son dressed in a sailor’s suit,
enters with a bit of circus flair, circling the ring as if
acknowledging applause. As his sisters dance and
sing a bit of nonsense, Alexei takes an agile leap
over the bed of his father’ killer. It is a moment of
grace and triumph, But when that leap is repeated
once the tale has become more macabre, it ac-
quires stinging, emotional power,

This is Fokin at his best; masterfully manipulat-
ing unexpected and seemingly insignificant details

which deepen the action’s impact.

Working with him hand in hand is Alexander
Bakshi, whose alternately gasping, nervous and
comical music — performed on and off stage by
Tatyana Grindenko’s Academy of Ancient Music,
a string quintet — creates aural complements and
counterparts to the visuals,

Mironov is the catalyst among the cast, giving a
naive yet profoundly probing interpretation of
Lukoyanov. Whether recalling his attraction to
Anastasia with pain and disbelief at what befell her,
or ripping out folk songs with resigned desperation,
Mironov is fully in sync with Radzinsky’s moral in-
vestigation and Fokin’s unorthodox framing of it.

As Nikolai, Zbruyev maintains calm and per-
sonable dignity with tangible warmth. Kupchenko’s
Alexandra has a noble inner beauty which even the
rare slip into theatrical hysteria cannot shake. Far
more problematic is Ulyanov’s Yurovsky. A much-
honored actor and public figure, Ulyanov seems
confused and ill at ease, neither getting inside his -
character nor creating the clown one suspects
Fokin was after.

But this show, mixing drama, ballet, music and
the circus, is bigger, broader and deeper than any
single performance, with the possible exception of
Mironovs, It is a compelling, thought-provoking
look at the Russian legacy, and another gem from a
director at the peak of his powers.

“The Last Night of the Last Tsar” (“Poslednyaya
noch poslednego tsarya”), a produiction of the Bogis
Agency with the participation of the Anatoly Voro-
payev Production Company, plays Wednesday,
Nov. 7, 9 and 10 at 8:30 p.m. at the Manezh Exhibi-
tion Hall, Manezh Square. Tel. 251-8784, 244-0344.
Running time: 1 hour, 45 mins.

TIpucyrcreue Valery Fokin eMHCTBEHHBIH MOTJIO OBl OBITh JOCTATOYHO, YTOOBI
pydaThCs 3a 3/paBoe 310pOBke TeaTpa B MOCKBE.
OH He eMHCTBEHHBIH, KOHEUYHO, U COBMECTHO MCIIONb3yeT LleHTp BHUMAHMUA C
PAIOM TaJaHTIMBBIX PYKOBOJHUTENIEH, HEKOTOPBIX BETEPAHOB, MHOTUX BHOBB

npusBmmx. Ho Fokin, kto obpatwics(nanpasmi) 50 BECHOH, ABIIAETCA ACHO B
KaTeropum ero coocTBeHHbIM. "Jlydme" umm "Ty4ine Bcero” He OTMETKA. Yro, -
CHCTEMA TEXHHUECKOTO 3PEHHS, MHIUBHAYATbHOCTh U CTHIb. Fokin umeer
HEYMEPEHHOCTh MX, M KOT/[a OH BKJIIOYEH, OH CIIOCOGEH K CO3[aHMIO OOIBIIOro
Xy 10’KECTBEHHOT'O ¥ BOJHYIOIIErO TeaTpa.

VmeroTcs MOMeHTHI Bemumsa B npoaykiu Fokin's Edvard Radzinsky's " Buepa
Beuepom [Tocnemuero Tsar. " D10 UMEET TO XKe CaMOe 3arpakACHUE )
BOOOpakE€HHsI, KOTOPOE CHAJIO HEaBHUE IPOLYKIHH PYKOBOIUTEIIA
Meramopiposa "u" Yuactok nmamstu ['octurune! B I'opoge N " kK COCTOSHUIO
TeaTpaJibHBIX CIy4aeB, HO OCTaBJIAeT Bac, 4yBCTBYs, Kak OyATO BBl BHJIC/IU, YTO
HHYTO HE HAXOJUT MPHATHBIM

Eme pas, Fokin mpuHsiT o0mmuii KOHTPONE Haja cpefoi. Mbl coOupaeM CHapyku
MaJIATKH IIUPKa OTKy/1a emanate 3ByKH anruIoAHCMEHTOB, motorcy- cles u
GapabanHbIX 00€B, U OepeM HaIK Kpecia, BHYTPU IMOCKOIBKY aKpOOaThl JETAt0T
NEUCTBUE TPAIICIIHH.

310 MEAHO, BO3MOXXHO YETHOE OIPOMETYHBOE NIepEeMEIIEHUE, YTOOH! 1EnaTh
"upk" U3 UCTOPHM youiicTBa Poccuu B mocieiHUH pa3 KOPOJIEBCKHM
CEMENCTBOM, XOTS BEIpaBHHUBAaHHUE - TaM, U B pliable Radzinsky's, eciu
He3axBaThIBAOLIAsA Hrpa ¥ oTHomeHue Fokin's K HCTOpHIECKOMY COOBITHIO,
KOTOPOE BBI3BAJIO 3TO.

Menbmie pacckasza ynaaka Romanovs, 310 - HCCIEI0BAHHUE H3 IBYX JIFOJIEH,
caMbIX OIM3KHX K KpoBaBoMy aeiicTeuio: Yakov Yurovsky, BeleynomMsiHy ThIi
¢dororpad, kro yBoJI(00CTpeTUBAIT) CIIEUATBHBIM CUMBOJI CIIUCKA B tsar, H
Fyodor Lukoyanov, a.k.a. Topapumy Maratov, riasa

JlokanpHasA TaHaAsA MOJIULMA.

Yurovsky's kpaiiHe hanTacTHYECKas ClIOCOOHOCTh PaCUEIUIATh Ce0s H3 COBECTH
JIEJIAET €ro COBEPIIEHHO MOA00HO KIIOYHY, B TO BpeMs Kak Lukoyanov - koe-4T1o
X0JI0Ka ¢ TJIOTHO# BepeBKoii balancing HeyCTOMYMBO MEKy PEBOIIOLIMOHHOM
JIOTMOH ¥ MOPAJIbHOW OTBETCTBEHHOCTHIO

Jeticteue HaunHaeT ¢ Lukoyanov (Yevgeny Mironov * mocenieHue cMepTa
Yurovsky (Mikhail Ulyanov * B 6onbru1e. Lukoyanov, fer-mented ero mpaunoi
POJIBIO B XPOHOJIOTHH, TIPUIIEN, YTOOBI UCKATh TMPaBAy OTHOCUTENIBHO 9TOrO
BUEpa BeuepoM. Yurovsky, yHBUIBIH W HECITOCOOHEIH K introspection, TOIBKO
XO4eT, YTOOBI MITIONA MOMOIJIa eMy 0e34eiCTBOBaTh. ITO HAXOAUTCA B UX
AMAJIoTax | MmapaMeTpax, 4To u300paskeHus ceMelcTBa tsar's OepyT IUIOTS.
Nikolai (Alexander Zbruyev) u Alexandra (Irina Kupchenko) nossnstores B
cnokoiHoM, 1dyllic uHAMKATOP, MOCKOIBKY OHH HaXOAT B UX TFOPEMHOM
Y4aCTKe MaMATH "POCKOIIL" IPOCTO SBJIAIONIUICS My»)eM U sxeHol. OH lovingly

nepecuMTHBaeT Ae()eKTHI ero Jouepei, oHa coOOIAET CIIOKOHHO OTHOCUTENBHO
TOr0, YTO IIIKJIM aJaMa3kl B ee AeTcKuit under-garments. 310, CilydalHo, - TO,
moyeMy OBLIO HACTOJIBKO TPYJIHO YHUYTO)KUTh HACIICAHUKOB - CIIELHAJIBHBIC
CUMBOJIBI crMcka bounced ot HuX, Kak OyaTO OHH HOCHIIM OpPOHIO.
KommenTapwii lurches u BoHbI(K0JIe0aHHA) KaK IEHTP CABUTACTCA MEXKIY
y4acTKOM IamaTH 0obHUIB Yurovsky's i manaToii, 3anepsxusatromeii Nikolai u
Alexandra. KoponeBckue qouepH MosABIAIOTCSA Kak kBapTeT rudkoro ballerinas.
Alexei, hemophilic cbrH, oeTHIi B HCKe(KOCTIOME) MOPSIKA, BBOJAUT C HEMHOTO
TaJlaHTa [UPKa, circling KoJIbIO MPH MOATBEPKASHHH aIlIUIOANCMEHTOB.
[TockoJIbKY €ro cecTphl TAHIYIOT | IOIOT HEMHOTO epyH/IBI, Alexei 6eper
MIPOBOPHBIH, MPBITAIOT HaJX KPOBATHIO IIOJJABUTENSA €r0 OTIA. DTO - MOMEHT
ussmecTsa(mobdesnocty) u TpuyMda. Ho kxoraa 1o mpeiraer, MoBTOPEH, KakK
TOJILKO PAcCKa3 cTayl GONIbIIMM KOJMYECTBOM macabre, 310 mpuobperaeT
stinging, SMOIIMOHAILHYIO MOIITHOCTD.

310 - Fokin B ero camoe nyumee; masterfully manipulat- " ing Herpe ABHAEHHBI
U MO-BUJIUMOMY HE3HaualIle AeTaTH(IIoApOOHOCTH)

Koropsie yrny6nsoT Bo3ielicTBHE JEHCTBHA.

PabGota ¢ HuM, pyka B pyke asnserca Alexander Bakshi, mpueii moouepeano
3a[BIXArOIEMCH, BO30Y)KICHHAsA B comical My3bIKa - BBHITIOJIHAEMAst Ha H OT
craguu akagemueit Tatyana Grindenko's [lpesnei My3biku, BepeHuna quintet -
CO3/1a€T CIIyXOBBIE JOMOJIHEHUA H AyOIMKATHI K visuals.

Mironov - kaTalu3aTop cpeay NPUBEACHHS, JaBasi HAWBHBIN OJHAKO IJIyOOKO
MHTEpnpeTanusa uccnenosanusa Lukoyanov. [pu BeiGope ero
MIPHUBJIEKATENLHOCTH K Anastasia ¢ 60160 U HeloBepreM, B uto befell ee, unm
Pa3pBIBAKOIIMIA CHAPY KU HApOJHBIE MIECHH C OCTABJIEHHBIM 0e3pacCyICTBOM,
Mironov ABJIAIOTCSA NOIHOCTEHIO B SYNC ¢ MCCIeA0BaHreM Mopanu Radzinsky's u
HEOPTOMOKCAIbHOM BBIPaOOTKOM(KkaapuposanueM) Fokin's aToro.

Kak Nikolai, Zbruyev moamepxuBaeT criokoiHoe u per-sonable JOCTOMHCTBO ¢
MaTepualibHOM cepaeunocTeio. Alexandra Kupchenko's umeer 6maropoamyo
BHYTPEHHIOIO KPAaCOTY, KOTOPYIO Ja)Ke PeKas KBUTAHIHS B T€aTPAIbHYIO
MCTCPHIO HE MOXeT Kojebate. ['opazno 6onee nmpobnemaruunslii - Yurovsky
Ulyanov's 6onbm10i# - yaocToeHHsI# akTep u 00mmii pucyHok, Lllyanov He
Ka)KETCS CITyTaHHBIM M IUIOXHM HEMPHHYKICHHO, HH MOJYYeHHE BHYTPH €r0
CHMBOJIa, HU CO3JaHUs KJIOYHa, OOHU ogo3peBaembie Fokin OpuH moce.

Ho o0 mokassiBaercs, cMemmuBas apamy, 6aner, My3bIKy H IMPK, OoMbIIee,
mupe U rimy0xe yem mobas oquHouHas 3)PEeKTHBHOCTD, ¢ BO3MOKHBIM
HCKIIIOUeHreM Mironov's. 310 - MpUHYXACHHE, AyMaJl - BBI3BIBAIOILHUIA
paccmaTpuBaeT Poccuiickoe HaCIeACTBO, M IPYroii AparoleHHbBIA KaMEHb U3
PYKOBOJUTENA B ITHUKE €0 MOJITHOMOYHHA.

" Buepa Beuepom Iocnennero Tsar " (" Posiednyaya nochposlednego tsarya "),
aproduction Arenrcrsa Tpsicur ¢ yuactuem Anatoly Voro- payev
[Tpomeimnennas Komnanusa, urpaer cpeay, Hos0pb. 7, Qand 10at8:30p.m. Ha



